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PROJECT

The Rape of Europa (Opera)
The idea of the opera is to show the conflicts between different political ideas and systems in Europe and for
Europe during the last hundred years. The scenery is based on two sources - dramatic episodes from European
history of the 20th-21st centuries based mostly on documentary texts, in juxtaposition with Classical Antiquity's
myth of the Rape of Europa, according to Moschus' "Europa".
Moschus tells in epic verse how the virgin Europa, after dreaming of a struggle between the two unknown
continents for the possession of her, was carried off from among her companions by Zeus in the form of a bull and
borne across the sea from Tyre to Crete, there to become his bride.
Parallel to the development of Moschus' poem, the opera metaphorically demonstrates scenes from European
history of the last hundred years - wars between blocs of countries (Moschus' "struggle of two continents for
Europe"); political, artistic, and scientific revolutions (actual meetings in 1916 at the Cabaret Voltaire in Zurich of
revolutionaries of all shapes  Lenin, the Dadaists, and, hypothetically, Einstein); acts of political reconciliation (the
Yalta Conference); unification (the text of the Declaration on the European Union); flourishing new escalations of
conflicts (Iraq, Georgia, Libya, Ukraine, etc.); and threats (terrorists). This stratum of the scenario is based
predominantly on documentary texts, as well as on various metaphorically correlating ancient sources.
Finally, the third line, which runs through the entire opera, is presented by three lyrical dramatic duo scenes of
Europa and Zeus the Bull; as these scenes develop, each of the protagonists undergoes a radical transformation. In
the first duo, following the ancient myth, the Bull abducts the young, trusting Europa and takes her to Crete. In the
second duo, Europa, having matured, finds the strength in herself to resist the Bull, as a symbol of violence, and wins
her independence from the abuser, who is put to shame. Finally, in the third scene, Europa, who grows older and
acquires power over the Bull, asks him to take her somewhere far away from all the insoluble problems.
Recommended Listening
Tarnopolski, Vladimir. Red Shift for large orchestra and electronic. Premiere: Orchestre Philharmonique De MonteCarlo. Festival Manca, 2013.
-. Blue Shift for orchestra. Premiere: Münchner Philharmoniker. Munich, 2017.
-. "Jenseits der Schatten." Video opera with motifs from Plato and Pliny. Premiere: Beethovenfest Bonn. Bonn, 2006.
-. "Wenn die Zeit über die Ufer tritt." Opera deconstruction with motifs from Anton Tchekhov. Premiere:
Münchener Biennale. Munich, 1999.
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The Abduction of Europa: Myth and Opera
Opera is the theater of singing. It is one of the most emotionally entrancing and intellectually capacious genres of
art. The conservative repertoire polity of most contemporary opera theaters has turned opera in the eyes of a wide
segment society into a sort of pleasant museum anachronism. But in reality, having emerged at the twilight of the
Renaissance as an experiment, it continues to remain such up to the present day, challenging composers each time
to search for new creative solutions and topical subject matter.
The main of my new opera is to examine through the prism of the fundamental European myth of the abduction of
Europa the paradoxes of the present-day political situation. The Ancient Greek myth here presents that "camera
obscura" which allows us to look at the events of European history in new light. The abstract and conditional
qualities of the language of music makes it possible to unite within the frameworks of one composition
mythological and real political characters, history and contemporaneity, love and politics.

Powered by TCPDF (www.tcpdf.org)
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Tarnopolski, Vladimir (S.l.,2018)
Works II
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1013603559
Tarnopolski, Vladimir (Moskau,2017)
The Moscow conservatory collection : selected works
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1019419946
Werke / Ausw
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1019419946
Tarnopolski, Vladimir (s.l,2015)
Jenseits der Schatten (2006) : eine Multimedia-Oper
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=894745468
Tarnopolski, Vladimir (s.l.,2015)
Foucault's pendulum : (2004)
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=894701843
Tarnopolski, Vladimir (S.l.: s.n.,2013)
Redshift : for large orchestra and electronic
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1669150739
Tarnopolski, Vladimir ([Moskau],2004)
Foucault's pendulum : for large ensemble (2004)
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1013264606
Noten::Foucault's pendulum
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1013264606
Tarnopolski, Vladimir ([Moskau],2001)
Chevengur : for voice and ensemble
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=101326505X
Noten::Chevengur
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=101326505X
Tarnopolski, Vladimir (S.l.,1999)
Wenn die Zeit über die Ufer tritt
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1013267931
Ton::An den Ufern der Zeit
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1013267931
Tarnopolski, Vladimir (s.l.,20)
Works I
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=101326682X
Tarnopolski, Vladimir (S.l.: s.n.,20)
Blue shift : for orchestra
https://kxp.k10plus.de/DB=9.663/PPNSET?PPN=1013265610
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